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A Study on the 'Translatability' of Subtitles in Chinese Historical Dramas
Wenping Li', Yanfei Qiao”
1 Qingdao City College
2 Chengyang No. 13 Middle School

Abstract: Chinese costume dramas serve as a crucial vehicle for the  “going global” of Chinese culture,

and the translatability dilemma in their subtitle translation directly impacts the effectiveness of
cross—cultural communication. This study takes native English—speaking overseas audiences as research
subjects and employs in—depth interviews to explore their cognitive experiences regarding
culture—loaded terms, poetic lines, and classical-modern hybrid official discourses in the subtitles of
Chinese costume dramas. It reveals three core cognitive characteristics of the audience:  “contextualized

decoding” , “priority of emotional resonance” ,and “supremacy of information clarity” . The study

finds that the core of subtitle translation lies in realizing the shift from “linguistic equivalence”  to
“cognitive synergy”, and translators need to act as “cultural architects” to balance the tension between
“translatability” and “untranslatability” . Meanwhile, it points out the limitations of the study's samples
and methods, and proposes future research directions, providing references for the practice of subtitle
translation for Chinese costume dramas.
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